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“When you build a thing you cannot merely build
that thing in isolation, but must also repair the world
around it…so that the larger world at that one
place becomes more coherent, and more whole
and the thing which you make takes its place in the
web of nature as you make it”.
Christopher Alexander

About GRID architects
GRID is an award winning practice of
architects and urban designers with
a proven track record of designing
and delivering exemplary mixed-use
designs and industry leading residential
developments. GRID’s approach is
founded in understanding and using
the context, through collaboration and
creative problem solving, to deliver

successful buildings and spaces. With
skills in both design and implementation
the practice has many prestigious and
challenging projects completed and
onsite.
Based in studios in London’s cultural
Bankside, GRID undertakes projects
across the UK and overseas with
particular success in competitions.
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Introduction - Symbiotic Mutualism

Symbiosis between two organisms, in our
case a building and the urban setting, may
be parasitic or commensal, where either
host or visitor benefits at the expense
of the other. But where each benefits in
a long term relationship, mutualism, it
must in all cases be considered a better
outcome.
To create a building within an established
townscape requires a true understanding
of both the urban environment and
the new intervention. It also requires a
wider knowledge of how cities actually
work; as living organism of growth
and change. While a single building
could be interpreted to enhance the
setting within which it sits, this passive
4

acknowledgement is hardly an aspiration
for great city building. Better, surely, to
improve or transform the deficiencies
of the place, and meet the aspirations
of the community, than to simply offer a
building of some merit. Can development
improve pedestrian and cycle movement;
provide quality landscaping and safer
spaces, more greenery and trees; help
local community issues and reduce
pollution? All these things are possible - if
we view the opportunities as wider than
the ownership of a site or the red line of a
planning application.
This is as much catalytic as it is symbiotic
as we are using a single development
to cure many ills. Historically this has

been done through development tax or
Section 106 contributions. The problem
with taxation, however, is that there is
little control and accountability and a
high possibility that funds are redirected
or even banked. Even if the benefits are
spent to good end, the improvements
these bring may be remote from the
development site and those most affected
by it. It is hardly any surprise that so many
objections are based on the impact of
development when so little is offered in
recompense.
We believe that a better approach is to
tag each planning application with local,
tangible and measurable improvements
– given that it will bring some impact

from increased density or just plain, old
fashioned change. This is not to limit
improvements as a counter balance to
damage but to irrefutably overcome all
impact and deliver additional benefits.
What the relationship between building
and setting needs to consider is how
all demands, all aspirations and all
possibilities are met; the transformational
adjustments of the everyday. “You cannot
merely build that thing in isolation, but
must also repair the world around it...”
There is another compelling reason to
approach design from this viewpoint.
In parallel with the diminished public
purse in the UK we have witnessed the
loss of civic capabilities to deliver public
developments. This is not the case in
some other countries. In Hafencity, in
Hamburg, we see municipal control and
design with the private sector restricted
to providing the final delivery of buildings.
The resultant public realm and street
scene is of very high quality with a
generosity that is highly acclaimed. Of
course, in the UK there are grand projects,
primarily for infrastructure, and these have
a critical mass and budget that brings
about beneficial change. There are also
very large projects, like Kings Cross,
inextricably linked to infrastructure, that
are privately funded yet manage to deliver
quality.

Some of the examples in this book, taken from the
past 10 years, illustrate how GRID makes a greater
contribution beyond the footprint we are given, so
that we leave a place immeasurable better than
when we found it - in some cases unrecognisably
so.

Hafencity, Hamburg:
Public realm includes retail spaces and flood
defence walls.

Left: Sample site
The Site referred to on page 2.

Putney High Street, London (GRID):
A new piazza and active retail street is built on both
public and private land for the benefit of everyone.

But when one scales down from these
mega-developments there are too many
disappointing outcomes where the public
good and the contribution to the future of
the city has been bypassed. Despite well
intentioned design some suffer after the
planning phases when the local authority
abdicates responsibility to the house
builders and developers - possibly leaving
the sole arbiters of quality to the highways
department!
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Context and the City
The Political
The Physical
The Technical

“…… There are three drivers of
all urban forms; the political, the
physical and technological – all
decisions, requirements and
possibilities can be allocated to
these categories’’. Craig Casci

*

“To establish the area of analysis
is as important as how to analyse
but generally the net is cast wide;
the city, the neighbourhood, the
local context and the site. From the
macro to the micro”. Colin Veitch

Surrey Wharves, Lewisham (GRID)

New York architect - Steven Holl

interpretation and execution of the work is
in anyway similar. Design is a systematic
process of problem solving - like dot
to dot – but as Marc Newson said the
challenge is in knowing where to put
the dots ! Or in another sense, answers
are not absolutes but a product of the
questions. Analysis, and the interpretation
of that analysis, is what separates GRID
from so many other practices.

GRID’s approach is immersed in the
context within which a project sits. Why
is this new or even different? It probably
isn’t, but just because a particular
philosophy is adopted doesn’t mean
that the approach to design and the

Respect for, and understanding of,
context is often poorly exercised by
architects, especially if they are designing
within the constraints of modernist
doctrine. This is in part because some do
not know how to analyse context, they

“The site of a building is more than a
mere ingredient in its conception. It is its
physical and metaphysical foundation.
The resolution of the functional aspects
of site and building, the vistas, sun
angles, circulation, and access are the
physics that demand the metaphysics of
architecture”.
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may not even really understand context or
perhaps draw too narrow a veil round the
subject.
‘Contextualism’, like post-modernism,
isn’t a process of mindlessly copying
or ‘fitting-in’. In fact those phrases are
an anathema to the true Contextualist
as they do not stimulate inquiry but the
mere copying or visual referencing of
the immediate vicinity. This low grade
response may offer immediate, sugary
comfort but little substance, and certainly
no longevity. Derivative pastiche and
historicism are not relevant. The solutions
of 1930 or 1720 will not meet the
demands of today. It does not mean that

Marine Wharf The former canal is now a public route bordered with wharf like buildings.

we cannot learn from the past – again
a clear tenet of Contextalism is that
historical narrative is pertinent to a place
and its development and meaning.
GRID’s interpretation of Contextualism
is pivoted round urban form and fully
understanding the forces that continue
to shape it; the physical and social
reasons why a place came to be. These
are categorised as the political, the
physical and the technical. The physical
manifests in aspects like topography
and climate, the political as the social or
financial aspirations of the people, and the

technological is simply the engineering at
their disposal. Understanding the forces
that have brought us to this time allow an
understanding of what will successfully
take us forward. Urban Design, as the
fundamental code of a place, rather
than townscape which is the visual
component, can unlock the potential
from the context and aspirations from
the requirements. GRID uses the analysis
of urban design to evaluate the context
of an area and help us propose a clear
strategy for its physical, economic and
social transformation. We then use these
rules for repair and regeneration. It is a bit

like de-coding DNA. If we have the code
then what we go on to produce is of that
‘family‘ and success is more likely.

*

This applies to all forms of settlement, no matter how big
or small, whether built yesterday or 10000 years ago. So a
sea faring, city state with military and nautical know how
may through its expansionist aspirations trade successfully
and the result is a city form that enables and reflects what
they did. Take Venice, or Alexandria for example. London
only expanded on both sides of the river because settlers
developed the ability to cross it – the more crossings the
greater the expansion. From small ferries to giant bridges.
Today our aspirations may be for more and better housing,
wellbeing and social mobility. But not so long ago London
replaced a disused dock into a new financial centre that
reflected the opportunities of de-regulation and opening up
new markets – the aspiration of the time.
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SPACE Within and Without and Between

Understanding how context can
form the strategy for the site and the
architectural language is not, in itself,
mutualism. But by understanding the
wider context and the reasons why
things are as they are, we can look
at the aspirations (the political need
whether national, local, or personal) to
shape the agenda.
The narrow view of site and architecture
can cause damage to streets and spaces.
GRID believes that on every project it is
necessary to think about how change
affects the bigger scale and we consider
8

consequences far beyond the confines of
the site. Our masterplans seek to propose
physical solutions that meet the current
and future needs of a place as well as
contributing to the health of the wider area
of the city. With a single building remit we
can reach out of the red line and influence
the immediate and wider context.
Improvements can be physical, social,
financial, ecological and environmental.
They result in personal benefits to people
- occupiers, neighbours or visitors. While
many things like primary economic
benefits may be an intrinsic part of what

happens on site ( employment or retail
for example ), other benefits can manifest
in the design of public realm, community
facilities and areas that are outside of
the site boundary. We classify these
intervention types as;
•
•
•

the space between buildings
the space outside the immediate
setting of one or a series of buildings
and
the space within – those tantalising
communal, or semi-private spaces
that link with wider townscape

Left: 56 - 60 Putney High Street
The red line for the planning
application is taken outside of the
site ownership.

56 - 60 Putney High Street
Lacy Square: The new square is shared on both private and public land and connects
the new building to the local shops on the other side of the street. The south facing
space is activated by pedestrian desire routes, new restaurants and residential
accesses.
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COLOUR
Colour relates to context in two ways:
an obvious matching or contrast
to surrounding colours, or a more
esoteric connection like historic, social
or environmental. The Residence in
Nine Elms uses the colours of railway
companies on whose former tracks it now
sits. Brewery Square evokes its brewing
heritage by using copper. Theatre Square
simply uses the predominant colours of
the context by transposing red brick and
stucco to multi coloured tiles and stone.

Above : Nine Elms
Top Right: Brewery Square
Right: Theatre Square
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Space Without how to change the city from a single plot
56-60 Putney High Street
The new south facing public square.

New public realm is a common theme
in GRID’s approach. 56-60 Putney
High Street creates a new public space
as a piazza – an aspiration of the local
authority. The requirement for an urban
space is no guarantee of a successful
outcome however. What interested
GRID is how the space could solve
pedestrian and vehicle movement and
create opportunities needed to make a
successful ‘place’.
With a small site this new public space
had to be carefully analysed for its
location, activity and use – and be
dimensionally correct. In fact the first
question was should there be one at all.
By analysing the wider area of Putney
12

we found that the narrow, abrasive
environment of the High Street had no
quiet places except a difficult to access
riverside space. This example of ‘back
land’ offering the respite that commercially
active ‘front land’ cannot was the key
to the character of the new space. The
only active east west route from the High
Street forms the southern border of the
site so positioning the square here, away
from the High Street and with a sunny
aspect, was key to the design of the
overall project.
190 Strand also sits on an ‘island’ site
surrounded by public roads, but on a
much larger scale and in very sensitive
company. The context was plotted to

which runs parallel with Arundel Street to
the river. There are no barriers between
public and private space; the pavement is
used as a facility but the colonnade and
entry square is a generous and seamless
extension to that.
Theatre Square has a more esoteric
connection to its context sitting as it
does between three modest theatres, a
library, a busy gyratory and a well-used
public park. The context and activity
camouflages the reality of the incumbent
office building’s dead frontages, complex
access arrangements and barrier to

movement. But while its perceived harm
is minimal the benefits of change are
transformational.
By reaching out through a series of design
interventions GRID is re-landscaping tree
lined avenues and spaces, and developing
community benefits like the reorganisation
of a local market and a new step free
access to the underground station. Lost
sculptures are being brought out of the
undergrowth and re-positioned and the
stepped frontages of the former building
will be replaced with new accessible
terraces for sitting and eating. An historic

local boys club is incorporated in a new
standalone facility as a contribution to
the community. TFL are bringing further
improvements in new cycle ways and
traffic reorganisation which will also be
accommodated on site in a similar way
to Vantage Point. Here, with a site
that’s the same size as the floor plate,
improvements to the underground station
and mitigation of wind movement have
brought huge benefits.

agree both the approach and priorities
with the local authority. The strong, historic
pedestrian routes conflicted with the
modern traffic patterns partly caused by
the introduction of a 1960s street which
encouraged ‘rat runs’. The challenge was
to bring back walkable routes linked to
historic routes, to re-purpose the medieval
Tweezers Alley and open up views of
Wren’s St Clement Danes church.
A new street pattern resulted, existing
streets were re-engineered and re-paved,
traffic was re-routed and two new spaces
and a colonnade introduced. Neither
space was envisaged as a destination.
The entry courtyard is fully accessible
and interrupts the new public colonnade

Theatre Square, Camden
A grand foyer, new transport access, market stalls and new landscape design contribute to this busy pedestrian route.

13

Left:The Castalia Building, Silvertown
GRID’s arrow shape tower supports a garden with
local retail units to the ground floor.
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Top: Wembley Parade, Brent
The design naturalises the river channel and changes
the roads and pavement network outside the site.
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PATTERN
Patterns can add detail and decoration
that have meaning. They should work
on many levels and invite enquiry. At
190 Strand an historic door pattern was
used on the filigree metal mansard roof
and balustrades. While this could have
had a simpler geometric pattern a more
florid alternative related better to the
over-elaborate, detailing of the Victorian
neighbours. At Belvedere Gardens, on the
Festival of Britain site, the cladding panels
reflect the river light with embossed panels
in the form of the poster for the 1951
event.

Belvedere Gardens panels

190 Strand

Festival of Britain inspiration
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Space Within sharing and connecting

There are moments in places like Rome or
Barcelona where a glimpse into a verdant
courtyard or cloister expand public spaces
into a private world. Here the scale is
different, the activity sheltered and things
happen that can’t happen in the street.
With these enticing and inviting spaces
there is no doubt that they are private but
they also contribute to the wider urban
realm. Like a London garden square
where all the private space is displayed to
everybody.
This aspect of GRID’s work can be seen
in the second courtyard at 190 Strand– a
private space, fully visually connected to
the street (above left). The entrance gates
18

become a feature and not just a barrier –
the clear definition of private and public
space is crucial for legibility. Far from
being mean spirited this arrangement is an
addition to the pedestrian experience.
Montrose Place contains two walled
gardens and each is tantalisingly
viewed from the public realm. With
grand colonnade doors and artist Andy
Goldsworthy’s brilliant slate wall – there
is a world beyond which is defined and
celebrated from the street. There is no
binary requirement to be in or out –
space can flow from street to courtyard
by strong visual links. This can be seen
again at Putney High Street where the

podium courtyard has an open corner
to the public space below so they can
each enjoy the sharing of greenery and
activity – it is also a subtle explanation of
how everything works; the route between
them is also celebrated as an upper level
colonnade.
Emerald Gardens has a more enclosed
space and at a higher level than the
surrounding pavements (above right).
Again, openings are left in the perimeter
form to share light, views and an
understanding of how everything works.
This sloping one acre garden brings much
needed relief to the surrounding heavily
engineered civic streets.

Montrose Place
The garden wall envisaged as art.
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Montrose Place
The private garden and colonnade.

Right: Montrose Place
The grand entrance doors allow a glimpse into the
private garden.
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ART
GRID has a proud history in promoting art
within our architecture. 190 Strand boasts
a pavement design by Andy Goldsworthy,
a collaboration that started with Montrose
Place. Here, with what could have just
been a simple garden wall, Goldsworthy
created an element that reacts with light,
rain and the viewing direction – but it is
still a garden wall. It makes a positive
contribution to the public realm as
witnessed by pedestrians’ reactions.

PRAVDA, Moscow

St George Street, Canopy - Andy Miller

Montrose Place, Andy Goldsworthy
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Space Between making places
Left: Stanmore Place (GRID)
Traditional street patterns used in a complex and
sustainable urban extension.

Right: Oval Gasworks (GRID)
The spaces between the buildings are heavily
landscaped pedestrian routes with active ground floor
workspaces.

Whether envisaged in a masterplan or
part of a multi building project- new
privately created public spaces need
to be seen as part of the wider urban
fabric – and not just as access to a new
development. Much progress has been
made in promoting good urban design
and housing in the last 10 years with
the publication of the Urban Design
Compendium, and work by CABE, Design
for Homes and HDA. Yet much of the
failure in high density housing is down to
the public realm and quality of delivery.
Adopting a more ‘streets and square’
approach has helped new housing but
there still remains an uneasy relationship
between the private and public interests.
26

Hafencity in Hamburg has achieved
successful publicly owned, designed and
executed public realm within the city’s
own regeneration masterplan. Individual
development plots are then handed to
private developer’s to build within welldefined parameters. In the UK we only see
this level of municipal engagement in large
infrastructure projects. Kings Cross and
Canary Wharf have achieved great things
but these are private city estates on a
huge scale taking decades to deliver.
On many privately developed masterplans,
and while we allow for adopted roads
and pavements, we depend on private
developers to execute future public

spaces. This is where we are seeing failure
in quality, generosity and even delivery.
We may see a 200 dwellings scheme that
through delivery dilutes its commercial
offer, public realm quality and even
construction quality.
At Stanmore Place, the street pattern
is unashamedly from a limited stock.
Robust, near Georgian, streets of
medium density but low rise frontages.
Urban typologies include a crescent, the
waterside lanes and frontages, and a
more suburban street for 57 houses. The
simplicity allows for easier implementation
while developing a more complicated
environmental and life style agenda.

This entails low parking levels, living and
working interfaces and complex boundary
conditions. The public realm was delivered
with each phase and decisions had to
be made early to blur the boundaries
of each phase. New connections to an
existing parade of shops and to the local
underground station has seen huge
improvements in the retail offer and the
local economy.
Oval masterplan, now a detailed proposal,
was a very different proposition, deeply

urban and steeped in an industrial history
of gas production and storage. The
masterplan still creates connections and
improves all boundary relationship while
opening up the site. It also deals with
all neighbouring areas to ensure that
they will benefit from the investment and
densification, and will be capable of being
developed without compromise.
Marine Wharf is on an even grander
scale and sits between the above sites
in density and heights. The complex and

confusing post-industrial landscape left
irregular and tortuous routes and barriers
to movement. The former canal which
had initially generated the area left as a
small grassy bank. GRID opened up the
canal and connected to all surrounding
movement networks to both attach to and
allow movement between neighbours. All
these sites are remote from the red line.
We worked an overall strategy with the
local authority and then refined the scale
down to individual entrances.
27

INTERIOR
The entrance halls of these two buildings,
by our interior architects, tie directly
into the history and purpose of the
developments. At The Residence we
evoked the connection to the former
railways; the reception desk as ticket desk,
the seating as carriages and even timber
and brass details to reflect travel cases –
the ‘tracks’ in the carpet and the ‘tunnel’
with railway clock are literal references
that inject humour. Theatre Square –
surrounded by three theatres – turns it’s
very public entrance into a foyer.

28
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PUTNEY HIGH STREET
Wandsworth, London

Located on an island site on Putney
High Street, this project is an example
of how to regenerate both high street
architecture and amenties. Key to the
proposal is the redesign of the public
realm including a new public square,
a re-purposed loading bay and better
pavement design.
The existing unattractive retail building
is both dated and underdeveloped. Its
presence blights surrounding commercial
sites and fails to provide the needed
amenity by retaining an open car park.
Putney High Street is a very linear street
with a narrow, abrasive character; a
challenge for pedestrians and vehicles
alike. The GRID solution is a perimeter
form with a new square to one corner
30

which allows for high quality retail space
and new housing above - a new twist in
the flats above shops tradition. Retail will
provide the activity and accommodation
the high street desperately needs.
The residential entrance, facing the new
square and remote from the High Street,
transfers to the first floor where horizontal
movement is across a courtyard to
the residential cores. This procession
is carefully designed as a series of
experiences of double height spaces and
a colonnaded garden.
Loading for retail is from a ‘mews’
character open space to the west which
is accessed over shared surface roads.
When not in use for loading it becomes

Client
British Land
Quantum
97 Flats, 4,100 sqm Retail
Project Status
Consented

a pedestrianised street leading to the
new square. ‘Lacy Square’ is also single
surface and adopts the French approach
by having bollarded routes for legibility and
safety. This will be a new public facility in
an area that is desperately short of open
space - the design of which is crucial to
its success. Finally the shopfronts wrap
the site with a dedicated paved pedestrian
zone to allow a window shopping area.
This also carries over to the square where
seating for cafes and restaurants float
in the space, not rammed against the
frontage – it therefore becomes a focus
of activity and not a background. This is
all set off by a new oak tree and art wall
related to the sites history.
Lacy Square
Local retail and living accommodation combined to make a Place.
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Left:
The road textures define movement from streets to the new
square. The loading bay becomes a pedestrian zone when not
in use.
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Above:
The paving pattern defines the shop window area to help
organise a narrow pavement.
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190 STRAND

Client
St Edwards Homes
Quantum
200 apartments, Retail 380 sqm,
Leisure 1200 sqm
Project Status
Complete

Westminster, London

“The walk between Temple
Station and Strand (and beyond)
taken everyday by thousands of
commuters, workers, residents
and tourists has been transformed.
Instead of making a beeline, there is
an opportunity to explore and spend
time”.
Tom Burke
Head of Design and Conservation
Westminster City Council

Like many commissions this project
was won in competition with some of
London’s most established practices.
The site was occupied by post war,
oppressive, high, concrete slab blocks
and removal was an opportunity
to positively contribute to the
Conservation Area and the immediately
adjacent Grade 1 Listed St Clements
Dane Church and The Royal Courts of
Justice.
To do that the historic street pattern
was plotted and showed that a modern
street through the site had no specific
purpose to connect routes, but added to
34

rat running. A very historically significant
street, Tweezers Alley, had been ignored
and almost enclosed by later buildings. So
the proposal removed Maltravers Street
whilst widening and enhancing Tweezers
Alley.
The site frontage is strengthened with
façades tight to the back of pavement
and two opposing courtyards; one as an
entrance courtyard and one to terminate
routes from the Inns of Court. Active
frontages were introduced and single
surface roads allow better access to local
pubs in the narrow streets to Temple. To
Strand and Arundel Street there is a public
colonnade with shops and restaurants.

Traffic issues were resolved with a new
one way system and traffic calming. This
allows the road surfaces to provide better
pedestrian access and amenity including
external seating.
New trees have been planted to all streets
and art incorporates the sculptures from
a Victorian building which once stood
on the site. The extensive works outside
the ownership resulted in a much bigger
planning application, taken to the walls
of all adjacent buildings so that no part of
the immediate setting ( trees, pavements,
signs, light and even bike stands )
remains.
35

36

37

Milford Lane
Bringing back this traditional street allows better
pedestrian movement and opens up views of St.
Clements Danes church.
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VANTAGE POINT

Client
Essential Living
Quantum
118 Apartments
Project Status
Complete

Islington, London

“The transformative impetus extends
beyond the building to the terrain
around its base. Toxic traffic has been
re-routed and hard landscaping is
being installed to create a new public
space for general congregation and
artisanal street markets”.
Catherine Slessor
Architects Journal

Archway Tower was a notorious, 17
storey, 1970s office building located
above Archway underground station.
GRID was appointed to assess
redevelopment of the tower for Private
Rental Residential use and kick start
the regeneration of the Archway
area. Change of Use was obtained
through office to residential Permitted
Development.
The existing massing is composed of
three ‘slabs’ visibly sliding past each
other: a classic slab block technique. The
cladding, replaced as part of a detailed
application, is fully glazed to the wide
40

east/west facades but the end walls
are of black concrete. To transform this
foreboding mass, the end walls were
reclad in light, reflective, material and
the other facades in deep, perforated
aluminium coffers with floor to ceiling
glazing.
The coffers are used to present light,
coloured facets to all views and to reflect
the eastern and western sun. The glass
is framed in aluminium cladding that
contains natural ventilation openings
behind perforated panels. Working with
the existing structure was complex as a
result of changing large office floor plates

to new apartments, requiring additional
structure to pick up heavy modern
cladding.
An enhanced and more visible entrance
hall to the corner of the site enlivens the
streetscape and helps reduce the adverse
wind conditions. The greatest change is
to the roof top plant room which becomes
a shared amenity space, formed as a
bronze box with double height spaces
each end. GRIDinside, the practice’s
interior architects group, has developed
the interior specifications and details.
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MARINE WHARF

Client
St. Edward Homes
Quantum
650 dwellings
Project Status
Complete

Lewisham, London

Marine Wharf is one of six development
sites on the former Grand Surrey Canal,
to the north of the Pepys Estate. GRID
was commissioned by Berkeley Homes
& Prupim to develop a 7.3 hectare
masterplan with Lewisham Council that
would establish an overall vision for the
regeneration of the area. The canal and
wharves were decommissioned in the
1970s and the residual industrial uses
created an impenetrable and chaotic
street pattern.
The historic urban grain of Surrey Wharves
was of a grand scale especially after the
arrival of vast railway infrastructure. When
land was reconstructed after the war, and
aggregated sites fenced off, there was no
logical pattern of movement. The result
46

was chaotic and illegible. The aspiration
was therefore to find a new street pattern
that created a new quarter for living and
working on a network of connected
routes. Using the Grand Surrey Canal,
which was decommissioned in 1970s,
the masterplan sought to provide a new
north - south connection as a new linear
park. Surrey Wharves then becomes the
midpoint interchange for surrounding
land parcels with the intent of providing a
catalyst for investment and regeneration in
the area. A strong framework established
other key east - west routes, identified
a commercial centre to create a critical
mass of activity at the head of the park,
and provided parameters for the typology
and heights of buildings across the site.

The 2.8 hectare Marine Wharf is the key
site within the masterplan for which GRID
submitted a detailed planning application
that included 532 dwellings, an Extra Care
centre, and 4,000 sqm of commercial
space to create a vibrant residential and
business district. Perimeter blocks with
ground level podium plantrooms, parking
and duplexes is the general typology.
The final phase was completed in 2017.
The cladding materials are brick and cor ten to give an aesthetic that has memories
of the former industrial nature of the site.
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CGI of Linear Park
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STANMORE PLACE

Client
St. Edward Homes
Quantum
816 Dwellings, 8,000 sqm B1,
Retail, Car Storage
Project Status
Complete

Harrow, London

High density but low impact in the
suburbs; Stanmore Place has created
a new 20 acre neighbourhood for
Harrow, with a legible street typology,
large courtyard amenity areas and
green outlook on all sides. It is a truly
mixed use scheme, with businesses
and retail fully integrated into the
residential development and retail
benefiting from both.
The site was characterised by a huge
number of complex issues including;
flooding, access, boundaries with
industrial land and the adjacent railway.
The masterplan form is a response to
connections and movement across the
site. A number of character spaces use
an urban pattern language of avenue,
crescent and waterside, each with a
limited palette of forms to create great
places to live. Over 800 dwellings were
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planned of which 57 are large affordable
houses. The sustainability credentials for
the residential led, mixed use masterplan
extends to the houses and flats with 4
storey construction, timber framing, no
basements, no spoil taken from site, and
little dedicated parking.
The site also includes ‘incubation’ work
space, convenience retail to reduce car
trips, and flood attenuation in the form of
a lake. The car park is in a lightweight car
storage building which can take as many
or as few cars as required – enlarge it or
even get rid of it – and it is built on buffer
land that could not be used for housing.
Putting cars in a centralised building is
itself a discouragement to car use and
the land let up by not having surface car
spaces can be developed for housing,
parks and gardens.

Progress on site has been steady through
the last 5 years and the final phases
are commencing in 2015. Detailing has
developed through the phases to reflect
the most economic construction at the
time with timber framing and loadbearing
masonry giving way to metal framing in
some phases. The brick supply has also
changed, which artificially patinates the
character of the development and helps
it feel like a piece of town - and not a
development. While other design teams
have been brought in to deliver some
phases, GRID has overseen the project
until the end and delivered the first phases
and the central courtyards, car storage
and new street connections. The green
spaces are also extensive.
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The Lake
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THEATRE SQUARE

Client
Essential Living
Quantum
184 dwellings, Retail, Education Building
Project Status
Planning

Camden, London

“Offering a genuinely civic scale,
currently absent in Swiss Cottage,
this scheme will provide an
important structuring form both for
existing public space and its wider
townscape”.
Michael Lowndes
Turley

Occupying an island site adjacent
to a public open space, this
controversial proposal has been
praised and supported by Design
Council CABE, GLA and Camden’s
planning department. The complex
brief included private, affordable and
rental sector residential, retail, an
independent community building and a
new underground station access.
The solution was a 24 storey tower and
a 5 and 7 storey mixed-use terrace,
which addresses the open space with a
revitalised street scape. The current office
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building on site, which is located above
Swiss Cottage Underground station,
has no active frontages, no level access
and few entrances which result in a poor
quality environment between public
buildings to the south and theatres to
the north. The replacement has to be the
catalyst for connecting public functions
with new activities at ground floor, and
reinforcing the pedestrian routes with
improved and extended quality public
realm. The new tower, to the north of
the site and accommodating the rented
accommodation, is a free standing
element which addresses the market

square and the famous Hampstead
Theatre. At the top of the tower is shared
indoor and outdoor amenity space with
views over London.
The architecture is of framed concrete
and terracotta precast elements with
large balconies and winter gardens. The
completed building will meet the highest
environmental standards with triple
glazing, super insulation, a CHP Plant
and renewable energy sources all within
the site boundary. Car club and electric
charging points are located within the
existing basement.
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EMERALD GARDENS

Client
Quintain
Quantum
475 dwellings, Retail
Project Status
Complete

Brent, London

Pocket Park

“Then there are the extensive
grounds, gardens and a water feature
for the residents to enjoy, as well as
a 13th level roof terrace for residents’
use that provides a spectacular vista
of the Wembley skyline and iconic
Wembley Stadium’’.
Paul Hogarth
Quintain

Garden

Wembley Park is one of London’s
biggest opportunity areas and is
seeing the fruition of thousands of
dwellings and student residences next
to hotels and new businesses. GRID’s
competition winning perimeter block
creates new enclosed and robust
streets, yet contains a one acre private
garden for the benefit of the residents.
There are many phases within the
development and many cores for
affordable tenures and private rental
sector apartments. Each residential
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building has a street entrance and a
second access from the central garden.
A super lobby becomes the ceremonial
front door but there is a second garden
entrance from a new pocket park, also
designed by GRID. The garden is, in
effect, a deck over a surface car park;
part green and part water with the middle
third containing trees densely planted into
subsoil.
The modulation of the mass is a response
to the overall masterplan, by RRP and
MAKE. But whereas the framework

proposed three finger blocks, the GRID
solution involved removing the middle
block to allow more space, and put more
height in two opposing towers. GRID was
the only team in the limited competition to
propose amendments to the framework.
The predominant material is brick in three
related colours, essential for this scale of
project. The architecture varies depending
on its location - robust for the street, more
civic for the Town Hall facing facades,
and taller, more slender tower proportions
when viewed at distance.
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OVAL GASWORKS

Client
Berkeley Homes
Quantum
1250 new homes, 10,000 Sqm
employment, 1 hectare of public space.
Project Status
Masterplan

Lambeth, London

Oval Gas Works is a mixed use
development on the iconic Oval
Gasworks site, adjacent to the Oval
cricket ground in Lambeth. The site is
currently designated as a Key Industrial
Business Area (KIBA). It has been
closed to public access and is vacant.
GRID is working together with Lambeth
Council and Berkeley Homes to produce
a masterplan document which will be
used as the basis for the de-designation
of the site and which will allow the site
to be opened up for much needed
redevelopment. After a long period
of public consultation, presentations,
workshops and stakeholder meetings, the
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masterplan is gaining support and interest
from local councillors and local residents.
During the planning process one of the
four gasholders was listed. This will be
retained as a memory of the industrial
heritage.
The key elements driving the masterplan
design are:
To open up the site to the public,
increasing permeability and providing
pedestrian and cycle links from the Oval
cricket ground to Kennington Lane.

To provide new homes, public green
space, shops, cafes and a new
commercial centre with flexible working
space, named ‘The Generator’.
The proposal also covers a number
of surrounding sites under various
ownerships. GRID is currently working
with them, to incorporate the sites into
the final development. Following the dedesignation of the Oval Gasworks site,
a detailed planning application will be
submitted in September 2017.

To retain the tallest gasholder, within which
a residential building is proposed.
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Brentford Locks, Brent
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The GRID Building, Wood Wharf
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London Chest Hospital, Tower Hamlets
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Theatre Square (GRIDinside)
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33 Victoria Road, Westminster
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Romford Masterplan
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Wembley Park, Brent
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Awards
Vantage Point, Islington
RIBA Awards 2017 // PROPS
Awards 2017 Residential
Development of the year //
Lithuanian Product of the Year
Gold Award 2016
Emerald Gardens, Brent
Inside Housing; Build to Rent
Development of the Year 2016
Finalist
Theatre Square, Camden
Architecture Tomorrow Shortlist at
MIPIM UK 2016 Finalist
60 Putney High Street,
Wandsworth
WAF 2015 Finalist
190 Strand, Westminster
WAF 2015 Finalist // Evening
Standard Best London Home for
penthouse design Winners 2017
Stanmore Place, Harrow
Brick Development Award 2014
- Shortlisted // The Sunday
Times British Home Awards
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Clients
2014 - Commended // Harrow
Heritage Trust, Architectural
and Environmental Awards
2012 // 2011 Housing Design
Awards, Short Listed Completed
Scheme // Building for Life - Gold
Award 2010 // Harrow Heritage
Architectural and Environment
Awards 2010 // 2008 Housing
Design Awards - Short Listed
Project Scheme

2004 - Best Development Bronze
Award // Daily Telegraph Housing
Award Winner 2004 - Best
Development // Evening Standard
Award 2003 - Best Exterior //
CDA Copper In Architecture
Award 2003 - Architectural Design
Winner // What House Award Best Exterior Design

Marine Wharf, Lewisham

Civic Trust Award 2008
Commendation // 2008 Housing
Design Awards Short Listed
Completed Project // Stone
Federation Natural Stone
Craftsmanship Award 2008
(with Andy Goldsworthy) // 2008
Housing Design Awards Short
Listed Project Scheme

The Sunday Times British Home
Awards 2014 - Commended
Brewery Square, Clerkenwell
CABE/Civic Trust/HBF Building
For Life Gold Standard Award //
2004 Housing Design Awards
Best Housing Design Runner Up
// 2004 Housing Design Award
Best Housing Development by a
Volume House Builder // Islington
Council Lifetime Home Award //
Building Magazine 2004 Urban
Housing Development of the
Year // Mail on Sunday National
Home Builder Design Awards:
Best Apartment Building Winner //
Building Homes Quality Awards Best Urban Housing Development
Winner // What House? Awards

Montrose Place, Westminster

St Paul’s Buildings, Clerkenwell
2005 Housing Design Awards
Short Listed Completed Project
Designed by
GRID architects
© GRID architects 2017
Special Thanks to Morley von
Sternberg for many of the
photographys

Anthology // Balfour Beatty // Barratt Homes
// Bellway // Berkeley Homes // Braidwater //
British Land // Caerus Developments // Canary
Wharf Group // Clarion // Cording Real Estate
Group // Crest Nicholson // Crown Estates //
Delancey // Dolphin Square // Dominion Housing
Group // Dunedin // Essential Living // Essential
Land // Exemplar // Gallaghers // Genesis //
Grosvenor // Groveworld // Harrods // Krost //
Ktesius // Land Securities // Linden Homes //
London Borough of Brent // London Borough
of Lewisham // National Grid // M3 // MUSE //
Prudential // Qatari Diar // Quintain // Redrow
// Royal Mail Group // Sainsburys // Salmon
Harvester // St Edward Homes // St James
Homes // St Joseph // St George // Walton
Wagner // WorldHeartbeat Music Academy
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